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Presenter Notes
Presentation Notes

 Aidan established an Irish-type monastery of wooden buildings modelled on the style found by the Irish monks in Upper Egypt (St Paul the Hermit and the Ruthwell Cross)
 a small church, small, circular dwelling huts, perhaps one larger building for communal purposes and in time, workshops etc as needed. 
Here the monks lived a life of prayer, study and austerity (although in this Aidan was said to be moderate - by Irish standards!). 
From here they went out on mission. First they needed to learn the English language and their English king, Oswald, who had learnt Irish in his boyhood in exile, helped them. 
The monks were missionaries: , using Aidan's only method as a missionary, which was to walk the lanes, talk to all the people he met and interest them in the faith if he could. His monks visited and revisited the villages where he sowed the seeds and in time local Christian communities were formed. Foundation myth: One story tells that the king, worried that bishop Aidan would walk like a peasant, gave him a horse but Aidan gave it away to a beggar. 
As the Christian faith spread in England double monasteries became popular; under the rule of an Abbess monks and nuns, girls and boys, lived and worked in the same establishment, though not necessarily in close contact! But Lindisfarne was different in that it had been founded specifically to be the centre for mission. Aidan himself had made sure that it was possible in Northumbria for women to become nuns if they so wished. 
He had "discovered" the woman who was to become the most famous Abbess of her day, Hild, who was to be in turn the Abbess of Hartlepool and Whitby. Her contribution to the church was great: at least five of her (male) students became bishops.




SPIRITUAL: ‘Concerned with the spirit or soul , or with religion, not 
worldly minded, absorbed in high thoughts’
OED (1959)
HERO: ‘Demigod, man of superhuman qualities, man admired for 
great deeds and other noble qualities; chief man in play or poem’ 
OED (1959)
SAINT: Canonised person; one of the blessed dead or other member 
of the company of heaven; a person remarkably free from human 
weaknesses’ OED 1959





‘He  did not restrict his teaching and influence to the monastery ( as Prior of 
Melrose) but worked to rouse the  ordinary folk far and near to exchange their 
foolish customs for the love of heavenly joys’.  
‘He used mainly to visit and preach in the villages far distant among high and 
inaccessible mountains which others feared to visit and who barbarity and squalor 
daunted other teachers’
‘Like a good teacher he taught others to do only what he first practised himself ’
‘He regarded as equivalent to prayer the labour of helping the weaker brethren
with advice, remembering that he who said ‘Thou shalt love the Lord they God’  and 
said ’Love they neighbour’
                                  Bede, Historia ecclesiastica gentis anglorum 731CE
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Cuthbert 
discovers a piece 
of timber, from a 
12th-century 
manuscript 
of Bede's Life of St 
Cuthbert

Early life
• Cuthbert was born in 635 near Melrose, 

noble/Celt?? (the year K. Oswald 
summoned Aiden from Iona)

   Melrose
• 651 entered Melrose (Celtic tradition) as 

monk age 16;  after a vision bout the death 
of Aidan. Late 650s expelled/left Melrose 
for Ripon but later returned

• 661 was appointed Prior at Melrose 
Lindisfane
• 664 Prior of Lindisfarne; much resistance 

from the monks about the change of rite 
(Whitby)

• 676  retired to the nearby island  in order 
to live the life of a hermit

• 685  appointed Bishop of Lindisfarne
Death and afterlife
• 687  retired back to Inner Farne where he 

died that same year
• Body interred on the south side of the 

altar at the Abbey Church of St Peter’s  at 
Lindisfarne

• 11 years later his coffin was opened for the first  
(of 6 times) and placed in the wooden chest

• 875 monks leave Lindisfarne with Cuthbert’s 
body, first to Chester le Street, finally to 
Durham

Presenter Notes
Presentation Notes

Cuthbert was born in 635 near Melrose in modern Scotland, noble/Celt?? (the year K. Oswald summoned Aiden from Iona)
651 entered Melrose (Celtic tradition) as monk age 16; after a period of military service? 
Late 650s expelled/left Melrose for Ripon with Eata (later abbot of Lindisfarne), but later returned
661 was appointed Prior at Melrose 
664 Council of Whitby – accepted the Roman rites (hitherto he had followed the Celtic rites) 664 Prior of Lindisfarne; much resistance from the monks about the change of rite
676  retired to the nearby island  in order to live the life of a hermit
685, Cuthbert was elected Bishop of Hexham (exchanged with Eata for Lindisfarne) 685  appointed Bishop of Lindisfarne, with  links with the royal family and an active pastoral life
687  retired back to Inner Farne where he died that same year
Body interred on the south side of the altar at the Abbey Church of St Peter’s  at Lindisfarne
11 years later his coffin was opened for the first  (of 6 times) and placed in the wooden chest which is on view in Durham Cathedral
Cuthbert seems to have moved to Lindisfarne at about the age of 30 and lived there for the next 10 years. He ran the monastery; he was an active missionary; he was much in demand as a spiritual guide and he developed the gift of spiritual healing.
 But when he was 40 years old he believed that he was being called to be a hermit and to do the hermit's job of fighting the spiritual forces of evil in a life of solitude.
In 685 he was recalled back to the main island as its bishop
But he preferred the eremitical life and returned to Inner Farne in 687
He died in 687 aged 53
Three lives of St Cuthbert:
700: the earliest written by a Lindisfarne monk after the body was found to be incorrupt;
716 Bede used this source for his verse Life of Cuthbert
721 Bede wrote the prose Life
He also wrote about St Cuthbert in his Historia
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The front cover of the St 
Cuthbert Gospel of St 
John, recovered from his 
coffin; the original tooled 
red goatskin binding is 
the earliest surviving 
Western binding.

Presenter Notes
Presentation Notes
His life: 635c-687 spanned the transitional period from paganism to Christianity in the north-east
Alive during the re-connection to Rome
Much influences by Irish/Celtic monasticism (at a time when it was highly influential)
Alive during the Northumbrian apogee just after  Edwin who held the imperium for the whole country
Continued tradition of noble young soldiers forsaking all to follow Christ (St. Francis of Assisi); he probably fought in Oswiu’s campaigns
He was saintly: kindly – animals, and prayerful/disdainful of fame
He was wise: advised kings and queens, apparently with the gift of divination and second sight (death of Ecgbert at the Battle of Nechtansmere in 685) and was seen by Bede as the sign that Northumbrian domination of north and n/e was waning
He was a light/beacon in an uncertain world




1. 3 WRITTEN ‘LIVES’: ONE NEAR CONTEMPORARY (698) 
2. ONE METRICAL AND ONE PROSE  BOTH BY BEDE (early 

718/720)
3. 12TH CENTURY ILLUMINATED VERSION OF BEDE’S PROSE LIFE

. 
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Miniature of a monk 
(Bede?) kissing the 
feet of St Cuthbert, 
from the preface to 
Bede's prose Life of 
St Cuthbert, 
England (Durham), 
4th quarter of the 
12th century

Presenter Notes
Presentation Notes
1. Bede influential in formulating our view of St Cuthbert  and Wilfrid

2. The St Cuthbert Gospel (formerly known as the Stonyhurst Gospel) is the oldest intact European book. Made in the late-7th century, the manuscript contains a copy of the Gospel of St John, and was apparently placed in the coffin of St Cuthbert (c. 635–687) when he was re-interred at Lindisfarne in 698. Cuthbert's coffin was subsequently removed to Durham, where it was opened in September 1104 on the occasion of the translation of his remains, and the book discovered inside.

3. This 12th century manuscript most notably Bede's prose Life of St Cuthbert (vita beati Cuthberti).  But it is probably most famous for its extensive programme of illumination, which documents almost every episode in St Cuthbert's holy life. 

4. Key events depicted include the establishment of Lindisfarne, Cuthbert's ridding the wife of King Ecgfrith's prefect from the demons that beset her, the saint's much-mourned death and subsequent healings at his tomb.  These miniatures are beautifully interspersed with those of more 'mundane' miracles, like a crow bringing lard in atonement for stealing straw and Cuthbert curing a monk of diarrhoea



He :
   showed how to be holy and practical at the same time.
  how to support the Roman Latin church in Northumbria, without 

denigrating  Celtic rituals.
 Demonstrated how the Church modelled fair, just and law-based rule 

through his relationship with the Kings (and Queens) of Northumbria
 Balanced Wilfrid’s  approach with a more conciliatory understanding of 

the complicated mix of competing religions and political ambitions

 And he loved animals…….
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Presenter Notes
Presentation Notes
WHY WAS ST CUTHBERT SO SUCCESSFUL AS A SAINT AND BECAME SO IMPORTANT? SLIDE 6- J13 10C BYZANTINE SILK DONATED TO ST CUTHBERT'S SHRINE by K AETHELSTAN OF WESSEX (934)

HE MODELLED HIMSELF ON THE GREAT HERMITS, LIKE ST ANTHONY AND ST PAUL THE HERMIT, WHOSE IMAGES WE SEE ON THE RUTHWELL CROSS, 
AN ASCETIC AND A PASTOR
BEDE RECALLS MIRACLES THAT ARE CLEARLY DESIGNED TO LINK HIM TO A ‘CHRIST LIKE LIFE’
HE TRANSFERRED HIS ALLEGIANCE FROM THE CELTIC TO THE ROMAN CHURCH WHO THEN GAVE ITS SUPPORT TO HIS CULT
REFORMED MUCH OF THE NORTHERN CHURCH TO THE ROMAN RITES
 A MUCH CELEBRATED LIFE : 3 WRITTEN LIVES – TWO NEAR CONTEMPORARY (698) AND ONE METRICAL AND ONE PROSE BY BEDE, AND THE LINDISFARNE GOSPELS ALL COMMEMORATE HIM,  HIS STILL MAGNIFICENT TOMB IN DURHAM CATHEDRAL
HE HAD ROYAL SUPPORT
HIS LIFE SPANS THE TRANSITION FROM THE PAGAN TO THE CHRISTIAN
COMPARED WITH WILFRID – CUTHBERT IS A LIKEABLE AND HOLY MAN
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Presenter Notes
Presentation Notes
St Cuthbert’s coffin 698

Made from oak (6000 pieces) of 6 planks: two sides, bottom, lid and two ends, radio-carbon dating to AD420  - 1170
Earliest image of Virgin and child in AS iconography
Panels as follows: Angels, Apostles (with some names: Paulus, Jacobus) ,Virgin & child  end, Archangel – avri
Runic inscriptions

Two silk stoles given by K Athelstan in 10c

ON the reverse ends of the stole, maniple  can be seen embroidered dedication: ‘Made at the command of Queen Aelfflaed, who died in 916, wife of K Aethlest and for Frithestan who was B of /Winchester 909 – 931.  Therefore these were made between 909  and 916.

These embroideries are the oldest AS embroideries to survive in England and the oldest with figures. AS were famous from 8c for embroidery and royal women in particular were famed both as the give of and as embroiderers

Stole: ST JOHN   10 C – FROM WESSEX
Maniple:  SHOWING ST GREGORY�














 St. Augustine (of  Hippo) ‘ We all want to live happily; in the whole 
human race there is no one who does not assent to this proposition, 
even before it is fully articulated’

 St Thomas Aquinas ‘God alone satisfies’

St Cuthbert  demonstrates to us  that the path to happiness is to be an 
authentic person, living one’s life to the best of one capacities and 

capabilities, being resolute  the face of difficulties, never sacrificing 
one’s humanity and living God’s message of the Gospels
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A Celtic 
monastery

A royal chapel

Presenter Notes
Presentation Notes
Why Lindisfarne?
Oswald granted Lindisfarne to Aidan.  Almost certainly he would have provided the
Demonstration of devotion
But also royal chapel…
 Strong Celtic trend
Evidence in Ruthwell Cross
Distinction between monks and priests
Monks  6 – 12c were usually ‘noble’,  had to be ‘free’, - ‘choir’ monks, by 10 c often accompanied by their retinues as lay brothers
Two forms
Monks had esp. authority in AS England due to conversion
Foundation of monasteries
Foundation of minsters
Monastic daily life
10th reforms




 There are two Gospels contained within it: one in Latin c700 written by scribe/artist EADFRITH and 
another written in 10c  (970) in Old English by ALDRED ,  as an inter-linear OE gloss/translation 
(colophon) when the Gospels were in Chester-le-Street

 Earliest surviving example of  Gospels in OE
 150 male calves for their skins, probably more like 200 as any with marks or flaws would be rejected.

13

Presenter Notes
Presentation Notes
The Lindisfarne gospels are part of a series:
Lindisfarne Gospel: one of 6 editions de luxe gospels: Durham, Kells, Echternach, Durrow (similar scriptoria at Jarrow/Monkwearmouth and   in Canterbury), plus (possibly) Leningrad, London/Cambridge, Chad (Lichfield) mss
All share similar handwriting characteristics and decorative motifs
What is it and when was it made? 
The Lindisfarne Gospels is the most important surviving treasure from early Northumbria (Northern England). Written between 698 and 721 in honour of St Cuthbert, Bishop of Lindisfarne, who died in 687.  It may have been written t0counter the growing cult of Wilfrid who had also had a book-centred cult
Contains two gospels one in Latin, one in OE, this is the earliest OE gospel
The manuscript was probably sourced with a Mediterranean /Neapolitan exemplar from Monkwearmouth/Jarrow collected by Benedict Biscop on his Italian travels, and inspired by the Roman gospel books brought by St. Augustine, Paulinus Theodore (ABC early 7c), Hadrian, whose original monastery was near Naples.

Arrival of literacy
The spiritual and symbolic importance of books and script/writing – READ ST PAUL/EPHESIANS' YOU WERE DARKNESS ONCE…
Re-connection to classical learning and images
Connection to the late classical empire – Byzantium
Connection between literacy, law, order and royal control:  Psalm 32: IN THE SCROLL OF THE BOOK IT STANDS WRITTEN….
Re-connection to a ‘centre’ – Rome, and the introduction of singing, musical notation and the introduction of a universal language – Latin, interest in other forms of explanation -  chronology, astronomy and Scripture
Dialogue with other continental locations: Gaul/Francia and Germania, Italia strengthened through pilgrimage
Beginning of theocracy – the relationship between God and the King
Bible: Old Latin, translated from Greek/Hebrew  used in the early Church until 404.  
Then Jerome’s new version (commissioned by Pope Damascus 1) known as the Vulgate was used. Books of the bible usually kept in separate volumes.  
For liturgical purposes scriptural texts were incorporated into service books: evangelaries, epistolaries (pericopes) and psalters – this was added to over the centuries, i.e. antiphonal, lectionaries etc. 4c onwards Codices were produced (lit. books of bibles). 
From 6c onwards attempts to correct corruptions of the 4c Vulgate  helped established scriptoria for the production of standardised bibles, and to limit the number of gospels in circulation (thought to be 22 at one stage) and support the centrality of  Rome
Jarrow/Monkwearmouth and Lindisfarne were all contributors to the church's effort to standardise the bible, especially the NT  - the 4 gospels with which we are familiar were only  some of a number of gospels including St Thomas and Mary Magdalene.  These monks were not mere copyists but were trying to establish a new pure tradition of exegesis.  
Another example of a Northumbrian bible was: Coelfrith Abbot of Jarrow had the  Codex Amiatinus made, a pandect bible, as a gift for Rome.  He died taking it to Rome.  It was assumed to be Roman as the world was so fine.  It was modelled on the Codex Grandior a bible in 9 volumes made at Cassiodorus’monasteryry of Vivarium in the extreme south of Italy.





 Based on gospel books collected by Cassiodorus (late 5/early 6c Eg Codex 
Grandior, brought by Benedict Biscop and abbot Ceolfrith

Codex Amiatinus(Jarrow 
Codex), 716CE: Portrait 
of Ezra, at the start of Old 
Testament

https://en.wikipedia.org/wiki/Codex_Grandior
https://en.wikipedia.org/wiki/Ezra
https://en.wikipedia.org/wiki/Old_Testament
https://en.wikipedia.org/wiki/Old_Testament
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WHY WERE THE 
GOSPELS CREATED?

Gospels represent God, light and 
redemption 

Presenter Notes
Presentation Notes
1. Opus dei
2. MEMORIAL TO ST CUTHBERT – we are told in the colophon (10c) that   ‘eadfrith bishop of the lindisfarne church,…….For god and for saint cuthbert…..
We had bede to tell us: 2 lives, one metrical, one prose
3.Royal patronage and evidence of royal wealth
4. Continuing production of luxury gospels
5.Propagation of centralisation  of one roman christian
6. Vanity?

A ROAD MAP - directional
SPIRITUAL: Opus dei, a contemplative tool (crux gemmata), the Bible represented God in spiritual iconography as divine authority.  The Bible as  law also established the principle that laws were written (reflecting the Roman empire). I.E Gospel of St Matthew most actively recounts the virtues of the Incarnate Christ which Gregory the Great suggested as an exemplar to teachers/preachers and is reflected in the Lives of St Cuthbert
DIDACTIC: signalling through images the connection of the OT with the NT, the role and purpose of Christ's disciples/evangelists and preachers
POLITICAL: Northumbria supremacy and royal support for both Christianity and learning, reflected in the script – the earliest 2 AS mss from Canterbury and  the St Petersburg Bede are both written in  the same script format usually reserved for  religious texts. Reconnection to Rome, I.E. the man behind the curtain could be EZRA (the OT priest and scribe) also figured in the Codex Amiatinus/Coelfrith’s pandect
CULTURAL: Cultural and creative influences of a wider world
COMMERCIAL: the global sources of the constituent materials
ECONOMIC: disposal income required to generate it
SOCIAL: the organisation of society that generated it, reflecting an integration of Celtic and AS characteristics of decoration and literary  traditions
OFFERED A UNIVERSAL MESSAGE THAT COULD BE UNDERSTOOD BY ALL
Source: Michelle Brown, previous Curator of EM MSS at BL – Jarrow Lecture 2000




This Photo by Unknown Author is licensed under CC BY-NC-ND

FOR YOU WERE ONCE DARKNESS, BUT NOW YOU ARE LIGHT IN THE 
LORD. LIVE AS CHILDREN OF LIGHT Letter of St Paul to the Ephesians, 5:8

YOUR WORD IS A LAMP TO MY FEET Psalm 
119 

Presenter Notes
Presentation Notes
Metamorphoses and the natural world
The real meaning of illumination: Psalm 119 YOUR WORD IS A LAMP TO MY FEET
Spiritual: John 1:1’ In the beginning was the Word, and the Word was with God, and the Word was God’
Opus Dei – scribing and illuminating were works of mediation and contemplation that brought the monk closer to the Divine: a solitary Celtic model rather than a communal Benedictine/Roman model
Mss as opus dei – ‘praise God machines’ and weapons against evil ‘ a spear in the side of the devil’
Books were a representation of God and portals of prayer
Connection with Rome: books = law, order and control
The Celtic cultural imperative: the value of the word

THE POWER OF SCRIPT:

‘ I only the sons of men would make use of men
They would be the sager and the more victorious
Their hearts would be bolder, the minds more at ease, 
Their thoughts wiser; and they would have more friends,companions and kinsmen (courageous, honourable, trusty, kind)…;

Exeter Riddles – the making of a manuscript + plus a description of how to make a mss


https://www.flickr.com/photos/bramhall/9574457457
https://creativecommons.org/licenses/by-nc-nd/3.0/


1. A copy of St. Jerome’s  Vulgate a revision of the Latin Bible made in late 4th c and largely adopted throughout 
the western world, with some Greek

2. St. Jerome’s letter to Pope Damasus in which this revision was commanded to be carried out
3. Prologue to St. Jerome’s commentary on Matthew
4. 16 pages of Eusebian Canon Tables  (tables of Gospel concordance) prefaced by  the explanatory letter of 

Eusebias
5. Each gospel is prefaced by a short introduction the ‘argumentum’
6. A list of passages used as liturgical readings ( capitula lectionum)
7. A list of festivals on which passages from that particular Gospel should be read
8. 15 decorated pages:  Portrait , Carpet and Incipit  for each Gospel (Matthew has two Incipit pages),plus Carpet 

and Incipit Pages for the St Jerome letter)
 150 calf  (male) skins to make the vellum = 1 skin for every double page 
 Several  of the decorated pages are left unfinished,  e.g. Matthew Carpet Page
 We know  who contributed to its making ( a comment in 10c colophon by  Aldred):

 EADFRITH – SCRIBE and BISHOP OF  THE LINDISFARNE CHURCH
 EDILUARD – METAL WORK, BISHOP  OF THE LINDISFARNE ISLANDERS
 ANCHORITE BILFRITH – DECORATED THE COVER
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Presenter Notes
Presentation Notes

Lindisfarne had an extensive library
SPIRITUAL: Opus dei
POLITICAL: Northumbria supremacy 
CULTURAL: Cultural and creative influences
COMMERCIAL: the global sources of the constituent materials
ECONOMIC: disposal income required to generate it
SOCIAL: the organisation of society that generated it

THE STATS
 Two versions of the Gospels, one in 7c Latin copied by EADFRITH, one in 10c AS as an interlinear gloss by ALDRED (earlier AS surviving translation of the /gospels and is a word for word translation)
 The Latin version is that of St. Jerome’s Vulgate a revision of the Latin Bible made in late 4th c and largely adopted throughout the western world.
 St. Jerome’s letter to Pope Damasus in which this revision was commanded to be carried out (4C)
Prologue to St. Jerome’s commentary on Matthew
 Series of Eusebian Canon Tables prefaced by  the explanatory letter of Eusebias to Companies
Each gospel is prefaced by a short introduction the ‘argumentum’
A list of passages used as liturgical readings ( capitula lectionum)
a list of festivals on which passages from that particular Gospel should be read.
Portrait miniatures of each of the evangelists preceding their gospels
Carpet pages for each gospel

A major element in the standardisation of the New Testament that started with St Jerome in 4c
Almost everything we know about the origin of the manuscript comes from a note in Anglo-Saxon inserted, probably between 950 and 970, by a priest named Aldred (afterwards Provost of Chester-le-Street), who also put an Anglo-Saxon 'gloss', or word-for-word translation, between the lines of the Latin text. This note, in modern English translation, reads: 
'Eadfrith, Bishop of the church of Lindisfarne, originally wrote this book in honour of God and St Cuthbert and the whole company of saints whose relics are on the island. And Aethelwold, Bishop of the Lindisfarne islanders, bound it on the outside and covered it, as he knew well how to do. And Billfrith, the anchorite, wrought the ornaments on the outside and adorned it with gold and with gems and gilded silver, unalloyed metal. And Aldred, unworthy and most miserable priest, glossed it in English with the help of God and St Cuthbert...'
Eadfrith asked Bede to compose a Life to celebrate Lindafarne’s special St. – Cuthbert.  the names of both Benecit Bisciop and Coelfrith  and Bede appear in the Lindisfarne Liber Vitae.
EADFRITH – SRIBE, EDILUARD – METAL WORK, ANCHORITE BILFRITH – DECORATED THE COVER
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St  John’s  
Gospel, 
Incipit page

LINDISFARNE GOSPELS ARE 
IN INSULAR MAJUSCULE – 
HALF UNCIALS

• John 1:1’  In principio erat 
Verbum, et Verbum erat apud 
Deum, et Deus erat Verbum.

• In the beginning was the 
Word, and the Word was with 
God, and the Word was God’

Presenter Notes
Presentation Notes
Metamorphoses and the natural world
The real meaning of illumination: Psalm 119 YOUR WORD IS A LAMP TO MY FEET
Spiritual: Opus Dei – scribing and illuminating were works of mediation and contemplation that brought the monk closer to the Divine: a solitary Celtic model rather than a communal Benedictine/Roman model
Mss as opus dei – ‘praise God machines’ and weapons against evil ‘ a spear in the side of the devil’
Books were a representation of God and portals of prayer
Connection with Rome: books = law, order and control
Words were arrows in the side of  the devil
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ANGLO-SAXON PATTERNS:
Zoomorphic

CELTIC PATTERNS:
Geometric, abstract or 
regular patterns

Presenter Notes
Presentation Notes
Gospels representing God, light and redemption 
East/ Christianity : acanthus and vine leaves & scrolls, classical images 
Connection with classical Rome: portraits
Carpet pages, crosses, fishes, CRHO
Celtic/AS: peltas,  zoomorphic, trumpet spirals, triangles, triple loops, abstract, interlace (AS), frets, keys, steps, plait and knot interlaces
Gospels:
St. John..In the beginning was the Word
St. Paul to the Ephesians.. You were darkness once, but now you are light
OT Bk of  Psalms: Your word is a lamp to my feet and a light for my path






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Byzantine- 
late classical 
antiquity

AS Zoomorphic

Byzantine/Greek: 
O Agios  - Hail 
Holy/blessed

Imago 
hominus

PORTRAIT 
PAGES 
TEND TO 
BE MORE 
BYZANTINE

Presenter Notes
Presentation Notes
Greek/ Eastern Christianity :acanthus and vine leaves & scrolls, classical images, 
carpet pages, crosses, fishes, CHI- RHO symbol and the salutation ‘O Agios’ on each of the Portrait Pages
Celtic/AS: peltas,  zoomorphic designs, trumpet spirals, triangles, triple loops, abstract, interlace, fretting, plaits and animal designs such as birds, dragons, dogs  and a cat
Jarrow/Lindisfarne connection:


Each Gospel is introduced by a picture of the evangelist as a scribe with his attribute from the book of Revelation (Chapter 4, v6: 
‘And round the throne  oh each side of the throne, are four living creatures, full of eyes in front and behind: …lion,…ox, face of a man,  …flying eagle – all classical Roman iconography)

Matthew, the Man – humanity, reason 
Mark, the Lion – courage, fortitude
John, the Bull  - strength, steadfastness
Luke, the Eagle  - vision,  farsightedness

These thought to be taken from  realistic Antique images of the Poet and his Muse, esp. Matthew. 

ST. MATTHEW: Matthew is shown with wings/halo, writing in a book not a scroll, with his Man.  Dressed in clothes of antiquity not 7c Northumbria.  Note sketches for sandals on his feet.  V. strong Byzantine influence (note classical curls on the peeping Man – possibly Ezra). His name is in Greek. The St. Matthew portrait shown earlier  takes a Cassodorian classical exemplar showing Ezra at his desk in the Codex  Amiatunus)
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Christian  
crosses

AS: Zoomorphic

Celtic: peltas 
and spirals; frets

Celtic: Holy 
caskets-
reliquaries

Signs of 
heavy use

CARPET 
PAGES 
TEND TO 
BE MORE
CELTIC-
AS

Presenter Notes
Presentation Notes
Carpet Pages
Pure decoration, often focused on various forms of the Cross. 
Highly intricate – often looking like reliquaries
Strong integration of a range of cultural styles: Celtic – peltas, spirals, trumpets and  AS – zoomorphic,  all formed around a Byzantine structure
Interlaced with the segments of the cross composed of long bodied animals – dragons? central cross highly decorated ‘gothic cross’ with a highly complicated pattern of birds/animals.
Motifs – linear, jewel –like, enamelled/metal-work, roundels, with a step pattern. 
Note the compass holes and guide rulings.  Bird headed monsters, corner frames resemble central panes.
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Christian  
crosses

AS: Zoomorphic

Celtic: peltas 
and spirals; frets

Celtic: Holy 
caskets-
reliquaries

Signs of 
heavy use

CARPET 
PAGES 
TEND TO 
BE MORE
CELTIC-
AS

Presenter Notes
Presentation Notes
Carpet Pages
Pure decoration, often focused on various forms of the Cross. 
Highly intricate – often looking like reliquaries
Strong integration of a range of cultural styles: Celtic – peltas, spirals, trumpets and  AS – zoomorphic,  all formed around a Byzantine structure
Interlaced with the segments of the cross composed of long bodied animals – dragons? central cross highly decorated ‘gothic cross’ with a highly complicated pattern of birds/animals.
Motifs – linear, jewel –like, enamelled/metal-work, roundels, with a step pattern. 
Note the compass holes and guide rulings.  Bird headed monsters, corner frames resemble central panes.
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‘Lucas urculus 
’Luke the Bull 
(Wild Ox)

‘Incipit evangelium  
secundum lucam’

The beginning of the 
Gospel of Luke 
follows’

’Quonian quidem multi 
conati sunt ordinare 
narrationem’

‘Forasmuch as many have 
taken in hand to set forth 
in order’

CAN YOU SEE 
THE CAT? 

How many 
dots?

Presenter Notes
Presentation Notes
Incipit Page – St Luke
Highly decorated initial Q, with  woven textile like panels following the contours of the tail of the Q
‘Lucas urculus’:  Luke the Bull (Wild Ox), bovis = Latin for ox, nor taurus  for bull
‘Incipit evangelium  secundum lucam’: The beginning of the Gospel of Luke follows’
’Quonian quidem multi conati sunt ordinare narrationem’: ‘Forasmuch as many have taken in hand to set forth in order’
 Right hand margin – stylised cat with ears and whiskers; birds – ducks
 10,600 red dots on this page.
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Presenter Notes
Presentation Notes
Comparisons
Also probably produced at Lindisfarne: the Durham Book of Gospels, the Echternach and the Lindisfarne, as well as perhaps the Chad, the Cambridge-London and the Leningrad gospels.
Construction: lead marks to guide layout on the back on the carpet pages.  
Prickings guide the interlace, but largely executed free-hand.   Tools such as dividers, compasses and rulers and pricking tools use to ensure steadiness of the geometric design.
In the original binding, repaired in 19c.  Jewels lost. 130 skins to make the vellum = 1 skin for every double page. 
 Main Characteristics:  Initials with zoomorphic terminals, and display script.  
 Each Gospel is introduced by a picture of the evangelist as a scribe with his attribute, i.e. Matthew, the Man, Mark, the Lion, John, the Bull and Luke, the Eagle thought to be taken from Antique images of the Poet and his Muse, esp. Matthew.  In there is thought to be a Neapolitan/Italian influence in the text.
 Each of the gospels preceded by introductory material that is not a part of the biblical texts, usually with small decorated capitals and show much of Aldred’s interlinear translations, i.e. St.Jerome’s letter to Pope Damasus at whose request he revised the bible to create the Vulgate – first word - NOVUM
Identifiable dogs, cats and birds.
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Pens

Materials

Method
 

Size 
Ink

Colours
Pigments

Presenter Notes
Presentation Notes
Pens: Reed or quill stylus, sharpened every page or so.
Materials:  150 vellum (calves)
Method:	Skins soaked in lime and alum, stretched on a frame, scraped with a lunular (often leaving traces of hair/follicles). Regional differences AS preferred thicker sheets, Carolingians preferred the Roman style of skins scraped thinner (to resemble papyrus as used by the Romans).  Skins sometimes split along the epidermis to create two very thin sheets. Whitening agents – chalk were used to bleached.  skins smoothed with pumice, then cut to size.  
Size: Folio, quarto, octavo according to number of times folded, finished sheet called a bifolium; folios gathered into quires. Pages: Pricked with an awl, ruled and a template applied for the outline and design of the decorations and  text. Word counts were essential for the calculation of words per page.  Pages were not written in the order of reading because the bifola will have to be folded into gatherings (quires)
Ink: Lampblack or gall (from oak apples), mixed with gum and water.Gall ink was made from the colourless juice of galls mixed with iron salts to create a black ink (which unfortunately fades with time). From 14th c. onwards copper-based inks were used.
Colours/Pigments:Sources include 15/16th technical tracts that give recipes for colour making and pigment mixing.  Pigments were either animal, vegetable or mineral usually bound together with beaten egg-white which also acted as a fixant. Stale human urine was used as a diluant for pigments.  Animal hair brushes such as squirrel were used.Plant extracts:  gorse, lichens, irises for yellows and sap for greens. Blue from woad or indigo. Animal:Imperial purple came from the murex mollusc found in the Eastern Med. , but not much used. Pink (kermes) came from crushed insects. Mineral:lapis lazuli when crushed gave a rich dark blue known as aquamarine. Azurite gave another blue, malachite gave green, and another green was made from the verdigris, which formed, on copper dangled over vinegar.  A derivative of arsenic gave yellow.  The colour red minium (which gave us miniature) came from cinnabar, then later from mercury when it was known as vermilion.  The word in Latin for red – rubeum was also used to indicated highlighted titles in red – rubric. Certain colours oxidise: reds, whites and yellows sourced from lead turn white to black or silver.  Not to be confused with chrysography – writing in gold.



The Gospels 
are a 
synthesis of 
Celtic and 
Anglo-
Saxon Art

Promotes Roman 
Christianity

A memorial

Made from local 
materials

International 
in inspiration

Demonstrates 
economic 

power

A teaching tool

Demonstrates 
exceptionally 
high levels of 

literaracy



  ALFRED:  “The saddest thing about any man is that he be ignorant, and the 
most exciting thing is that he knows”

 ALFRED: “ It seems better to me… that we should translate certain books which 
are most necessary for all men to know into the language that we can all 
understand, and also arrange it… so all the youth of free men now among the 
English people….are able to read English writing as well.”
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